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Question 3

Analyze various ways in which religious reform in the sixteenth and seventeenth centuries influenced the
arts.

9-8 points
e Thesis is explicit and includes specific points establishing linkage between religious reforms and
the arts.

e QOrganization is clear, consistently followed, and effective in support of the argument

e [Eissay is well balanced; shows understanding of Protestant and Catholic reforms and makes explicit
linkage to developments in the arts.

e Includes two or more pieces of relevant evidence for both Protestantism and Catholicism (which
may include discussions of styles and trends rather than specific artists and works).

e May contain errors that do not detract from the argument.

7-6 points
e Thesis is explicit and makes an attempt to link religious reforms and the arts.
e QOrganization is clear, is effective in support of the argument, but may not be consistently followed.
e [Essay is balanced; suggests understanding of both religious reforms and developments in the arts,
though linkage between the two topics may be uneven.
e Includes at least one piece of relevant evidence for Protestant and Catholic reforms OR may focus
only on Protestantism or Catholicism, but with examples from multiple art forms.

e May contain an error that detracts from the argument.

5—4 points

e Thesis may be simplistic, may lack linkage between religious and artistic developments, or both.

e QOrganization is clear, effective in support of the argument, but not consistently followed.

e [Essay shows some imbalance; may allude to religious reforms or developments in the arts without
an explicit attempt to link the two areas.

e Includes at least one piece of relevant evidence for most assertions but lacks sufficient specificity
or linkage.

e May contain a few errors that detract from the argument.

3-2 points
e Hssay lacks explicit, relevant thesis or contains a thesis that merely repeats or paraphrases the
prompt.

e Organization is unclear and ineffective in advancing an argument.

e Hssay shows serious imbalance; may concentrate only on the Renaissance or on some other
singular aspect of the topic.

e (Contains little relevant evidence regarding relationship between religious reforms and the arts or
may fail to demonstrate understanding of the term “religious reforms.”

e May contain several errors that detract from the argument.
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Question 3 (continued)

1-0 points

Eissay makes no discernible attempt at a thesis that demonstrates understanding of the prompt.
There is no discernible organization that advances an argument.

One or none of the major topics suggested by the prompt is mentioned.

Little or no supporting evidence is used, or there is a general discussion of art or religion without
regard to the prompt.

May contain numerous errors that detract from the argument.
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Question 3 (continued)
Question Analysis

The phrase “religious reform” is intended to embrace both Protestant movements and the Catholic
(Counter) Reformation. Responses should attempt to make an explicit linkage between artistic
developments and religious reform. Essays that are limited to describing artistic developments, even in
detail, without linking them to religious reform have not fully addressed the prompt. Essays in the highest
scoring range (8-9) should address both Protestant and Catholic reforms. Note that the phrasing “the arts”
was kept deliberately open; students may discuss anything that might be considered part of the arts —
they are not limited to the visual arts, nor are they expected to cover the full range of the arts.

This topic seems to be addressed explicitly in most European history textbooks. Most commonly, texts
noted the simplicity sought in architecture and the visual arts among many Protestant movements and the
connections between Catholicism and the Baroque movement. However, most textbooks do not contain
extended discussions or examples beyond the visual arts.

Historical Background

The role of the arts in the Reformation era was a source of some controversy. Catholics and Protestants
disagreed with each other, and there was also considerable disagreement among various Protestant
groups.

By the early sixteenth century, a Christian (northern) humanist movement emerged, which combined an
appreciation for classical learning with Christian piety. Some scholars began calling for reforms within the
Catholic Church, utilizing literature as a means of conveying their ideas. Erasmus, author of The Praise of
Folly, used satire to reinforce what he considered true Christian values. Thomas More wrote Utopia as a
critique of contemporary society. Despite their push for reform, they stopped well short of calling for a
break with the Catholic Church, and it was Martin Luther who ultimately divided Christendom with his
calls for reform.

Martin Luther believed that painting and sculpture played some role in spreading the word of God,
particularly among the illiterate populace who might find more meaning in the visual rather than in the
printed word or elaborate sermons. He also favored the incorporation of music into church services, and he
composed hymns personally for such purposes.

Other Protestant leaders, most notably Huldrych Zwingli, believed that visual ornamentation and music
detracted from the Gospel message. Music was eliminated from church services and organs were removed
from churches. Zwingli favored simple church architecture devoid of ornamentation and images.

John Calvin also disapproved of what he perceived as distracting ornamentation. He condemned attempts
to humanize God through portraiture, believing it detracted from God’s omnipotence. Calvinism's
prevalence in the Netherlands led to the destruction of many sculptures and other visual images in
formerly Catholic churches; instead, they were redesigned to reflect the Calvinist concept of austerity in
order to eliminate distractions in the religious experience.

The Catholic Church reaffirmed the importance of the arts at the Council of Trent in the mid-sixteenth
century. It declared that likenesses of Christ, the Virgin Mary, and the saints encouraged veneration and
that music and pictorial art promoted piety and furthered religious education.

Baroque art originated in Rome in the late sixteenth century. The movement was characterized by ornate
styling, intense emotion, and freedom from restraint. The goals and beliefs of the Catholic Church (for
example, the spiritual intervention of God and the saints in everyday life) were promoted through Baroque
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Question 3 (continued)

art. The Baroque movement'’s ties to Catholicism during this period are exemplified in the architecture and
decoration of such buildings as the Jesuit Church of Jesus in Rome. Bernini was among the principal
artists of the period, executing a number of commissions for the Catholic Church, including the baldachin
for St. Peter’s Basilica and religious sculpture such as the Ecstasy of St. Teresa. Rubens was the leading
religious painter of the Catholic Reformation.

In music there was a similar divide between Protestant simplicity (e.g., vernacular hymns) and Catholic
Baroque complexity, though this later broke down as many composers in Protestant areas also began
working in the Baroque musical style. Bach is the best-known composer of this period.

Both Protestants and Catholics used religious art for propaganda purposes. Woodcuts were an especially
popular means to spread religious teachings as well as to condemn those of other religious groups.
Protestant austerity can also be linked to greater use of woodcuts and engravings (as opposed to painting
and illumination) to disseminate religious ideas. Albrecht Diirer gained fame in Germany for paintings and
engravings known for their strong religious messages.

Protestant emphasis on accessibility of the Bible led to an increase in literacy and an increase in the
popularity of vernacular literature. General interest in religion and religious reform led to the increased
popularity of such literary genres as popular devotional literature and spiritual autobiography. Access to
such works was aided greatly by the development of the printing press.

Protestant reforms led to the disappearance of Church patronage of the arts in many areas; artists were
increasingly supported by the state or wealthy individuals. The loss of Catholic patronage, coupled with a
rejection of artistic decoration in many Protestant churches, led to the development of painting by artists
such as Rembrandt and Vermeer in northern Europe that catered to the private market. Such paintings
were often smaller in scale and depicted ordinary activities, though they were still sometimes
characterized by subtle spiritual messages.

© 2012 The College Board.
Visit the College Board on the Web: www.collegeboard.org.



Write in the box the number of the question you are answering % A _ l
on this page as it is designated in the exam.

Durcay Thhe  195Fh  coad |61 anﬁ;fgz,/ The
Caﬁﬂ;’}0 Gzﬁufpéz '}’ﬂﬂfi oL é?[ﬂfﬂf Wh@” rgf%cw
J({JM:J@/? [K& jﬂM\ (,m{um dnd /Vlac/ﬁ éw/ﬂfé/
M@Frfgc) A ‘7,3/ [V%/d/”l the Lhyrch @9 Masaz.
?70 G MmAIL gl (7 g fous cu"() cv ff/fm/ C%M/é
bﬂ/) {7&*9 @MMIF/CC{}LO//W 0/7 (fvyﬂ/ m‘ﬁPfcf’
ﬂﬁ [,fé.f F/J/V? 7‘,6@ / /;q/yue S AG c&w%&}
i‘/ f'@ Jq/ZZ i ;na’/dco’da/ 70"2’,60’0/4
4iidn bs/ Fdf€f7, evin 17 1he 5%@”@%@’4 s
Lbn ofnd colthre, wurt— itoelt fo a [Cponse
’}ﬂ %67/, é/éﬂ£ #fﬂ/”? KQK/K’EO’/&’C&%/ {héﬁ
trod; fezna a s t-world £, e ted and
ahit oo lmes ) eitorely nt-o b6 e/
hc/f;fa//€7 /7# 7!/%’01{"3/— @amﬁﬂy, &LOJ
archiictore alKe, the  Cathebc clhorch

- 7”’/‘¢/[/27 to g@wr@ ‘aad Jrow tacll w4 Mady

OJZ‘(’?%L Pf‘dﬁqkm 7"5 Rz @géé'uééf} and ﬂzé
JJ‘{L{z/d)g uforf/g /ﬂé’b/{,nc/ bc}{J ,;,ryz'na’@‘? in g{fﬁ/d’fk
W Thedt VTR p'/” c borel mh/@/é’/z/( or~
ﬂf?/ava,{

}hf/ 664%0’/#5 Cz?c//’c@ r/)WM? iq'hﬁcf’f/m/
Wer 7 /5"5//77 M///ra/zq az& Loz TS 7(7 M/(/uzmz
and _lvtheranssm, and 11 frlf anged o

F‘M’Iﬁé alt 61[}/425 a5 an pffert (7 resfore-

© 2012 The College Board.
Visit the College Board on the Web: www.collegeboard.org.



Write in the box the number of the question you are answering
‘on this page as it is designated in the exam.

s Cowg/?"é The Current” 00 p¢ ot 1he Fome
A@Cd&c Jf’& f@YL/éﬁL’ ﬁ’)é ﬁmczéﬂ" 9 lande Jr
of The chvret Wit a rew 5fyle D
neT, g&fﬂftfd | )’?:‘7 yrd /M@qm“f?ew)(z,
@fﬁ?/w %ZZ /"47'? 6’ beau%v Q{la’ o 7%?::/5@1
on W@ﬂm %4 71//7"7’ WQMJ an pyv’///ﬁ//
Vorllngs had ke @ﬁfep/éﬁ fasts 0 c«fer/«z;k
&\ﬂ/ ﬁa%’ gLl aﬂhféé 47” Ffe/%z’/,e 5%: (Ce,
C(“ZQ%ZJJ cﬂ’ 717) 9 fp(/:a) b Furics /?//
(14 é)eauh/ nad the {7esior wittsm
which olhowid Yhe mpst fMPc’/’?LWYL ﬂw@é
I‘lﬁf'}?é é ‘Méﬁ ras ol QA 6)461/‘9 Zfﬂ@)/ua‘[/‘a
[ dlers. amJ ”}r/‘}’g/{ NP Tz/;g/ art
0%/7‘%/ @z»/}ﬁal /)p/%qq/f/q%zf f’é&i ﬁ?&ﬂ%&fw
 the ' bvrt . Rerrt—arar etk e
e s i Vi e T_hé \(’)é’ﬁtﬁg’/ 01& +he ﬂafy@o(
Wﬂ‘fZOL w4 /01/7( /,/ f@/zaf/c?é’l ag WE/
Leculas rolw‘%/ %é/&(cfﬁ’f o 1he porpose
07 g¢cvins _ng o émgzc@!/w Fo r 7be
;Q{%/yu’f M/’ﬁ’f 47“//”(/ f; 7 e Fb/éi@ﬂé
The 4 tyle was ca?,czc/ [ Suer
Eorope ‘and uble f)J 60558’60/
'éfﬂ%ﬂef G oMmE @f’lC{\— ‘/’?La 7”‘!{ Zac’ﬂ
s, f’!’szf a /? ;oNg Yy v/ %%’67“5) /V 5/‘///
7L'/ ng(w{, //%/écﬁf?; uz/f’ou@/%(

© 2012 The College Board.
Visit the College Board on the Web: www.collegeboard.org.



Write in the box the number of the question you are answering g A ~ 3 ’
on this page as it is designated in the exam.

C {/0{/{;/.,

The calpast- vty [(aave Lecare
A G/eeditg oiovad £/ o oz ces doo 1Tk
o tverk ot ¢he fealsom 5/?%464 i b
A 97 Gvely ua g Remi bz ’57[/(44(71/
’f/éié AL ,J/l/ar/a) g/ nc/btha/% //Jﬁ fzfﬂx{
Jéaf/m The 474\/[/, L/'/;NC(’I 7[27&%?
01 r)a-f/"fmyr‘/?ﬁ o0 Aamen 7 ~q e
(A ( (//qu ,/ /mﬂu/ %T/,m/'f/ é?/yzéz/[zézéﬂ:—'/
Wag A Qﬁ//‘@ip[‘/ ﬁfd‘/fc/ﬁ/ /1 8 MPOakvsee
W/ Vﬁ”f //Q//' \/@/y 6hgﬁu/y bf,(/&q v€ }O(nc‘:’o?
Pa/ﬂf'ﬂ?h i ;[a-\o%mzﬁé’ﬁ 47 47+ 1] Ltes
WL COmMoy, o feor s o decdiary
ﬂd QM% é/ac//’g/ A5 1~ a/@/a
ﬁ* r,o’m//za’fz%’fﬁdqféf pam%m M?W"
o o Near — Jvsk M/mo)mz/, é’Mﬁ??Lv
JLa‘f OL/( 5U7D A o (| p&/};f}ﬁm M
cniMat (. /h% #auc/é a’ﬂ— ﬁoz’lf’ é&wﬁx
W?L/?MMﬂOI IL/WV? ’f’hé La /Lfiff/’?f 57 (104 W55
é/ /Z’Iﬁ Jala) O/”/ojéﬁ’f“m 4%/454,%7’%’7&4@/
’!/ izat// Cull vl hite has alpady beoa dednd
by g sl NHIE 7 +Uis (ed 1=
//%& /55»467" “ 4/%&- becavse A (e
9endral ég//#’ fhot—a ll 749 vewts

© 2012 The College Board.
Visit the College Board on the Web: www.collegeboard.org.



S

Write in the box the mb r of the question you are &
on this page as it is d gnated in the exam.

 Fhe bezae l,dm/// Lo ME //&//z
u/‘ Fhea Joi S Tz Wiy Fla i~ God
L (25500 YO0 Jivwey with Fhd

@&W[ Nl 1= 00 e bro Ul 6(/60]
The ragpsaton 0 vadels7aqd /7

T/n Cagland T hiodsr 1hiced ondy
1/75 Non—rco tholic  Chvgel of~ 54%4@,2
Aroct  Fhire was e Jotratz MgJ/?
f}CUé 7 /y/ 0 }Za/foh ﬁp@/auy/
f&[?zﬁ//ﬁ /’VZMWJ@" M//é’é@fﬂ/f
ond flac lowy  nad s Lvrdon
/Wi ﬂi&%ﬂ W 5ﬂw«/)‘f/ ﬁgzwé
W/ tho/ (to— of-chogvh
(oPna Log) Ju for The Mo/
al.cular Ja [uéé 0 Potes FaaF—
&jmé&ﬁ L Her yv]e and 1Hhe
hr//%m«/ﬂw g ave g /94
dé‘zry/‘gé ﬁ'k 11774/%%0'4 V\/m) /Z?L’
é)%ﬂ {\ﬁ«é%ﬁg&{/é /Aéfc/f/é /7 9@(&/(02/
o 00— ot tdlie ot Fers, The
W, (Z 1IN ELS5 4 J/ﬁ @ 7oucl ?hé% ﬂ/%y_’z
’Fﬂlﬂ’?é’/ %/hf ()ufrzL@/’f/ &7”'0’%2%%%
@@[/k o ﬁ/l‘d#?/@%:f ﬂm;/ ey
wel Iy F/éﬁéc//’f on foriora . Th,Z

© 2012 The College Board.
Visit the College Board on the Web: www.collegeboard.org.



Write in the box the number of the question you are answering

25
on this page as it is designated in the exanm. |

spct 4 JE@EEI) S ZO&MMM; Ay
P(mvefﬂe //hé 6!”‘/’“5" /’4 é%L’ Ma(/g,

"L Flhe cncreceed FAecders

CHL/f/hé Z%’ﬂ&;fcém /'h\//?f/“Q o
wo e 17he ncred o le’ creotes

W a\/‘%@?”% (ke ééa%’c/wcﬂ/f
/V[W/UW/, N M,/Z 7”4{/6/7//%'6/‘

[\ﬂ@ //7”/*& w7 h 7{/[’1 g &'45 2l OF~

fféw‘cﬂ/}f

© 2012 The College Board.
Visit the College Board on the Web: www.collegeboard.org.



Write in the box the number of the question you are answering ‘ 3 B -'l ' )‘
on this page as it is designated in the exam.

?(A‘S m[’ﬁ;r""“ }_’C'?? bn 7[0‘{, VN ey C,[/H?v-\f’z;,c_f bt
redoveg St dine w0 e orts o Gz

ScCictu,  Emiin [[,-Q/{}n —+ L /‘CA:/L_:{T«U\W\_{ rﬁ?/-”‘\, CCM.OC\/F 2

7

e Revnassa~t o the  Bovege ra | 1 Seers
-H\ h-\/ Oyt '{ ﬁé’\\/‘ Arven i 'P’\-r( v “t) S etyt AT
.I\J v

g —tinag, AJ fo  Ha pe Feon ik  obfcoA ol vitimsr T

Nl &) '(JL'.,\ 1"\-5/;’( N on .
v

Vinne e Loeussae  Oreet aduowes in pon™
teihigw  ue  uwsed o wCretk  elvadt b= 1l
.ﬁh;w‘ﬂv\ﬁi\)‘%, Frim Muchowl amexlel Somerin ¢ mro en e
(}Crhn\c; of WAl Sitius CJ/IOI_mf —t e Paphers
%u*wi of /)r‘me;, e pauntig (WL rot lecte
ol o v ob b we Chased i stk
e ;Wr'ﬁops Renncr 185 onn p,x.pl'w‘zf’ The fclea ¢ oL i ees e
A Ut of humew oy ety peclat 4/

(deil, Tws  div'obd Ouaeeg Fon o et L e trelilgir
pénativ g taed e Qi o F o om Gy oty by fer s
Sched ol Ahey Cellg borrtad e ay hretiners ¢ [~ Lams
@ Re Y. bl pente Ml gl e Fenmar ;ﬂﬁu&;—é{aéﬂ
Crel SCunctis % oF He  Aat eyt £4 Pt ol
&/\@;?jaﬂg ) aloat e Aendes oo God =S
hren et Qv b M, Michaglees @ pontiag cn

g

~+he S{H’M C h "‘"r;n’/( o 1 et — g &) f
Ninas g tugpdly sl  —tu Ncarhn (e | ¢ tor
(v, J e (e —t£, 1 h‘/’t/\f‘—f’}? o N

© 2012 The College Board.
Visit the College Board on the Web: www.collegeboard.org.



% Write in the box the number of the question you are answering

on this page as it is designated in the exam. 3 B
Ly

. ll Ont A f/l.-m g «H{, iz CrinTA S < ffw‘wi
(2dcYy J/LM/[ tm oA A fV{D’!r’H{-;" Z’Lbn/ T N ey Loin -l D

¢ pcw-‘w JQM il et

%Wc»q i of kA bd  hopoeny Ao
e gt 0 b Cowir - P atio whee T Cethel
Chorin Ofegid b e gviwet 1t e b S L
4 fooms V:A“t}‘s Ship M RtV of ket ont Pofonmertio
lw ok of ANg A b et Comple £
Gad_ Nl r\{,ﬁt{w At ociend. ok ?G"I:u—faﬂ___
oF Ged- Drihtetove o —thp e e,  jawnlEe,

CW{ hﬂf/{ & Ly-f s /L o bt Opeh OC}C.QM-:,-V‘L a~/
e lorvting Frms, 'rpcmvhft N EAY” e ety Al e
et e liphe i b, Medk it O = B VL=

o Lt A~ Y (e Hwrty oy flomen. ygpeeys
[rem s bbbl el algp 2 ciun—<e

FTL”L B dewbt, A W At o S

A oo Ny p'\f’\v“}\ o qh-kc,%}r;( el ‘;f\ G z bty

A 5’“1 l L‘>'[ ot A/ relgien C "’\-Wij(_,,r ( Ao cleas

e peeply el aljo ¢ bignop oad

oy bletd —{-M»’L.,?Z-\ e ;g'kt,‘, A e

DU L e )

.

L

i i o Wn*f"’{l-? i

© 2012 The College Board.
Visit the College Board on the Web: www.collegeboard.org.



@\ 3 Write in the box the number of the question you are answering
) on this page as it is designated in the exam. Sa l

U r'wu:.\} AN n@ v iad ¢l Tf\l(j\_f\b.( IV ANy Suckeendn and
KO0 A C v €S AL G S A ncticeihle S e G,
%\Hmuge\f? At WUS A JOPIMAY WAU A6 €XPIOSS (St & iy
P Re£C , Sowme PO ol (ud he(i;gazn H AT (ULl LWL A0 thinC.
@ WligIoUs WATOM Mgt (G d oY ndn AN
Su\ajfmgj.'uocc o ?n&cx& 00 Yh@ Gl byt The ort Ao
ALLYEA A0 TOUPWES Lorthin4ne, Chwtit of (el as a (J;\'Q(LL
delld o{ viGlenid.

DnngANEG CeMEALS WABINEGD, 0y begon 36
RYQULRSS 110 duechlon Aok did 004 Aw ags inlude, 0F
LOPVACY. T@ CUTCn. TOXNLY, dupap € Mgde il ages,

A hud wiaShe pudn 46 Solucdion d quae nopd. d\;xmg
el dyle (Jﬂh()ml.}"dmﬂﬁ C R0 e Ang CoYupon.

H the Chulch Wiyl haen £xp0ied b(j naxtin '\,m@:\k‘fiﬁfhgxmﬁ
M Cnuten T wEys & wohvadions vl Nm% omukemw_cl.
g ol beeum @ apratd oC confusion , S0 A T LA

ANES L0 10N, SO0, pLOple WAXP 0Shamed ¢f Ahe ohiitin &

alid NG+ ok ) b Lnnd ANg. eepdery 08 A ey st QueCes.
TSt a4 AS moveed 30 wldd i (2 Lefuloge 1de 68 Spcads
Nnumanicin e ol 1n Dauvid”, shfucasin gANn€ by

¢ the human bedy. .

A E.\\}Y\,\.’l(‘} Al ald xP\tCAI\(a\;( WAt ma G atSo ke,
WS AeCuS e A undw | MWoYLy < noasant s NG \ OV (WY WAL
QUL a0 Sy YR1eleS 0F (Ui EENOMS Y SUn e S QO i dd

P, \WovkeS Quth 68 e caii£d ?Em’l\\.'\g“%’ “ DALY uw.-t'-é:“’cﬁ\'ﬁduwfd4

© 2012 The College Board.
Visit the College Board on the Web: www.collegeboard.org.



Write in the box the number of the question you are answering SQ -2
on this page as it is designated in the exam.

D 00ye paalang e et e it wuld SuypaxAng 66
Al PurGeaise tLGSE % 10O this e W RYG YAV
_cenyindd emyprald 0f the indivduol  fumit W Queddiohs
0180 Shawlsda @ Aimp ety 04 WL 0.0 people £ound
QAT NS T AN Chuidn. TRl el 1wOLs 46
houe fun L0d vt \QLQG‘QUQ. < A Sdn @ € CCpyaunid \s
Atk cwwng W@ SOEaintih o Ceuindeenth Gentu tips
Lmp v0ed Ly 1ES & empha S of 10 mdniduid
Y{Ahdy 4han +hWe chwiche

AV Wing D@ e wintd d 36 iy auuy
Aom (\.\ﬂrmmi M-t baldd g oo, SGnad, NS
AR d 40 dwiv) i SAvQe H@ 9xS e @ (Gl B
& 00NnAIENCY (1880 L Ol pavtla tad CnUY Che AGUSAS
S e viglend t63\ne Ly ANV OPAGOE YO prelane
AR \q\%‘\@ T a6 C L Axeund Ande (e maion.
i@ CANQLGUC BOALELS n1AL b eSented wnile e
Cathol (¢ Cnlich tecenid giecl o1 Scént. peAYimeys smashed
S(}MdbG\LG aid £oimg Sh(}{mmg mhgfm e (Gl SO mceg
b [1epe] (i b, Lt yathdr s ot rd . A
hod mAdd 10 el ace mﬂc{\ A expresaiontd aons
awgng the. pLpulation . We (vl e wih s A1Se e \enQuy
Tho m&m PN, ANV A0V ¢ oy U avd ne) e | G\-ﬂ\g(flﬁd
46 adAG e e phavyeh 4 nd e Avt o Sthwnd.d
A0 SWOWLUSE A\ Ve A emations of Yy 1 10100S
VOV G 0w

© 2012 The College Board.
Visit the College Board on the Web: www.collegeboard.org.




AP® EUROPEAN HISTORY
2012 SCORING COMMENTARY

Question 3
Overview

This question asked students to analyze ways in which religious reform in the sixteenth and seventeenth
centuries influenced the arts. Students were expected to show that they understood developments in the
areas of both religious reform and the arts. Since the question called for analysis, it was important that
students establish explicit linkage between religious reforms and artistic developments. The use of “the
arts” in the phrasing of the prompt allowed students to discuss anything that might be considered part of
the arts; they were not limited to the visual arts, but they were also not expected to cover the full range of
the arts.

Sample: 3A
Score: 9

This solid essay exemplifies each of the characteristics listed in the scoring guidelines for essays in the
highest category. It contains a comprehensive thesis that successfully guides the organization. The essay
demonstrates an understanding of key developments in religious reform and in the arts during this period,
and it provides appropriate and sustained linkage between the two topics throughout, using multiple
examples.

Sample: 3B
Score: b

This essay contains a simplistic thesis. The content focuses almost exclusively on developments
associated with the Catholic Church. The essay brings in some relevant evidence on Baroque art. The
discussion attempts to link Renaissance developments with humanistic reforms, thus meriting a higher
score than most essays that chose to deal only with Renaissance (as opposed to Reformation) art.

Sample: 3C
Score: 3

The thesis and organization of this essay are muddled. The essay contains a few relevant points (increased
humanism, destruction of religious art during the Reformation, declining prevalence of religious subject
matter in artworks). However, it lacks focus and treats religious reform in a generic fashion.
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